

















A Monthly Journal for Professional and A ‘inateur Violinists 
and Quartet Players. 


es 


Edited by E. POLONASKL 


——— = = 





>: ie 











Price TW OPENC Be 


(By Post 24d 


No. 136. Vor. XII. MARCH, 


[ 28. 64. per annum post free. 


1905. 
Abroad 3s. perannum post free.] 








— 


CONTENTS. 


Current Events ann Concerr Nores. 
‘Ar Home. 


Somnt «Famous: VIOLINISTS. 


OBSERVATIONS. 
Herk Paths Qtrervine 


HInts anp Apvick ON THE VIOLONCELLO. 


An Optical Stupy IN Reapinc Music. 


—_-—— 


Music ReEevigws. 





CoRRESPONDENCE. 














PUBLISHED BY W. REEVES, 83, CHARING CROsS ROAD, LONDON, W.C, 

Dupiin: Mussrs. Picort & Co., 19, Surrork SrREET. 

\ospmatra :— MESSREs W. H, Parte & Co,, Limirtep, Svoney,.N.S.W., AUSTRALIA, 

hare Fy Coit, 187, Swanston STREET, MELPOURNE. ‘. 
US. Auseica ?--Victor S. FLEcHTER, 23, Union Squars, New York. 






















Of a ae a re ere oe 
Same sorta 2 “ 























areal Salen 


=~ 


ge pe 


Se ee ne ee 





FET LST TE 


























eR my 


a ie 


THE VIOLIN TIMES. 





Maxck, 1G05. 





“The Harmonising of Melodies.” 
By H. C. BANISTER. 
Qs. 2d Post Free, 


ee 


“THE VOICE; or, The Physiologist 
vvsus The Binging Master,” 
2s. Qd. Post Free, 


W. REEVES, 83, CHARING CROSS RD., WC. 





8vo., Cloth, 5/- 
NOTICE OF ANTHONY STRADIVARI, 


The Celebrated Violin Maker known by the name of 
Stradivarius, preceded by Historical and Critical 
Researches on the Origin and Transformations of 
Bow Instruments, and followed by a Theoretical 
Analysis of the Bowand remarks on Fra Tourte 


By F. J. FETIS. 
Cranslated; by’ JOHN_ BISHOP, 





Lonpon 
W. REEVES 83, CHARING CROSS ROAD, W.C. 





Joacuim says—“‘It is my por s that this book will offer material 
aid to all Violin area 2 (See Joachism’s letter in prface). 





Stilt paper eover tn, or aot, a6. 6d. 
TECHNICS. Or VIOLIN PLAYING: 
ON JOACHIM’S METHOD, — 


By Carn Courvolsier, 





Edited and Translated by H. E. Krehbiel. 


—_—_- e 


LONDON : 
W. REEVES, 83, CHARING CROSS ROAD, W.C. 


a 





Cr, Bvo, bevelled eloth, 33. 6d. 
ROW TO MAKE A operas! 
PRACTICALLY TREATED.: 

Two folding plates aad many tilustvations, 
By J. Broapuouse. 





: LON DON : 


. W. REEVES, 83, CHARING CROSS ROAD, W.C. 


# a, 





Post 8vo, Cloth, 5s. 


- With Portraits. - 


A BIO GRAPHICAL 


DICTIONARY OF FIDDLERS 


BY A. MASON CLARKE. aie Fea 


INCLUDING 


Performers on the Violoncello and Donble-Bass, Past and Peclie 


Containing 
A sketch of thew Avia Carecy, together with Notes of ineis! Combosition, eles 


-~ 


x se 





LONDON, .W. 





Reeves, 83, Charing Cross ,Road, 








VIOLIN TIMES 


© 








C9) ele en oe dwg a Pe a ee ee a = gree a 
- - : 


A Monthly Journal for Professional and Amateur Violinists 
and Quartet P ayers. 





>i: Edited Ly E. POLONASKIL. ste 




















No. 136. Vou. XII. MARCH, 1905. Price TWOPENCE. 


[ 2s. 6d. perannum post free. Abroad 3s. per annum post free.) (By post 24d.) 





NOTICES. her in the following flattering terms: 
Those of ouy subscribers whose subscriptions are “ Many thanks for writing yer’ agg to 
now due are requested to forward the amount for the of the colossal ——— wee : = 
next 12 months with as little delav as possible, or Suggia had in Paris. I am by no means 
the posting of theiv copies will be discontinued. surprised at this, as I am myself the 
Annual subscriptions (from any date) 2s. 6d., greatest admirer of her phenomenal 
host free for the United Kingdom, and 3s. for talent. Iam firmly convinced that Mdlle. 
America, the Colonies and abroad. Our American Suggia will shortly become the favourite 
subscribers may remit us 1$ greenback which will of all the best concert societies, for such 
cover a subscription of 16 issues post free. eminent executive powers, combined with 
All communications to the Publishing Office, so wonderful a musical temperament, 1s 
83, Charing Cross Road, W.C. only to be found in the elect circle of 
Neither the Editor nor Publisher will be re- artists.” The programme included the 
sponsible for the loss of any MS. sent by post. following items: Sonata for Pianoforte 
Contributors will please enclose stamped and ad- in B minor, Op. 58 (Chopin), Mr. Howard 
dvessed env.lope for the eventual return of thery ALS. Jones ; Concerto for Violoncello in B 
minor, Op. 104 (Dvorak), Miss Guilher- 
CURRENT EVENTS AND CONCERT mina Senie: a Soli he Rondo in G, 
NOTES. Op. 51, No. 2 (Beethoven): (6) Study, 
upon Op. 31, No. 1 (Glazounow): (c) Ballade, 
AT HOME. Op. 10, No. 4 (Brahms); (¢d) Gnomen- 
MDLLE. SUGGIA, a violoncellist hailing reigen (Liszt), Mr. Howard Jones; Violon- 
from Portugal, held an afternoon concert ff cello Soli (a) Romanze (J. Svendsen); 
at the Bechstein Hall on Saturday, the (6) Serenade (Victor Herbert); (c) Taran- 
21st January, under the auspices of the telle (A. Piatti), Miss Guilhermina 
Schulz-Curtius Concert Club. The new- Suggia. 
comer, who was assisted in the programme The Robinson Concert Direction have 
by Mr. Howard Jones, made a most arranged with the Joachim Quartet for a 
favourable impression on a lamentably series of six concerts of chamber music, 
small audience. Mdlle. Suggia has come for strings only, to be given in Bechstein 
to us with excellent credentials, and the Hall on the following dates: Monday 
great continental authority on violoncello evenings, May 8 and 15; Wednesday 
playing, Herr Julius Klengel, speaks of evenings, May 10 and 17; Friday after- . 




















34 THE VIOLIN TIMES. 





noons, May 12 and 19. Those concerts 
will be for private subscription only, and 
the greater part of the seats have already 
been applied for. 

Under the auspices of the Curtius Con- 
cert Club Mme. Agnes Janson and Miss 
Nettie Carpenter gave an_ interesting 
chamber concert on Saturday, the 28th 
Jan. The vocalist, who reappeared after 
a period of retirement, sang a well-chosen 
selection of songs, and was cordially re- 
ceived. The “Carpenter” Quartet, which 
has been formed about ten years ago 
(Miss Carpenter, Mr. E. Hopkinson, Mr. 
A. Hobday, and Mr. Purcell Jones) gave 
a sympathetic rendering of Dittersdorf’s 
E flat Quartet. 

Mr. Alfred Schulz-Curtius has sent us 
the Wagner-Beethoven programme of the 
Richter Concert to be given at Queen’s 
Hall in conjunction with the London 
Symphony Orchestra on Monday evening, 
March 27. It is as follows: “ Kaiser- 
marsch”; “Eine Faust Ouverture”; In- 
troduction to Act III. from “ Die Meister- 
singer”; Vorspiel to “ Parsifal”; Vor- 
spiel and Isolde’s Verklarung from 
“Tristan und Isolde”; Symphony in E 
flat, No. 3 (Eroica.) 

Mr. Clement Harvey, a new pianist, 
who appeared at Queen’s Hall on Mon- 
day evening, January 23rd, was somewhat 
handicapped by nervousness at the outset, 
but later on showed in Schumann, Liszt, 
Chopin and other instances, that he has 
very considerable technical power and a 
thoroughly musical temperament. Un- 
fortunately he had but a small audience, 
which appeared smaller still in a hall of 
such dimensions as Queen’s Hall is. He 
might have done much better in a smaller 
hall such as, say, the Bechstein. 

So successful have been the concerts of 
the London Symphony Orchestra that 
their present series of six—of which two 
are still to come, the sixth under Sir Ed- 
ward Elgar on March 8—is to be ex- 
tended by two, on April 11 and June 6 
respectively. For the first it is hoped to 
secure the services of M. Wassili Safonoff, 
the Moscow conductor, -who won high 
praise from the American critics during 
his recent visit to New York to conduct 
the Philharmonic Orchestra there; and 
for the second Herr Nikisch, who con- 
ducted the second concert last November, 
will return, his programme on this. oc- 











casion to include the “ Pathetic” Sym- 
phony. 

The fourth of the Sunderland-Thistle- 
ton Concerts, given at Broadwood’s on 
Tuesday afternoon, January 31st, was en- 
tirely devoted to old chamber music, 
including a “Quartet Sonata” for flute, 
violin, ’cello and piano, by Johann Fasch, 
an obscure composer of the first half of 
the eighteenth century. We are glad to 
be able to state that the attendance was 
much better than on any previous oc- 
casion. A general opinion was expressed 
that the programmes were much too short 
and that by lengthening the programmes 
for another quarter of an hour, these con- 
certs would increase in interest. 

The Stock Exchange Orchestral and 
Choral Society had a full house for their 
concert at Queen’s Hall on Friday, Feb. 
3rd, and under the tactful direction of 
Mr. Arthur Payne the instrumentalists 
gave excellent interpretations of Mendels- 
sohn’s “Scotch” symphony, and Grieg’s 
“Im Herbst” overture, while the choir, 
under Mr. Munro Davison, acquitted 
themselves with great credit in a number 
of part-songs. 

Miss Maud MacCarthy, the Irish violin- 
ist, gave an orchestral concert at Queen’s 
Hall on February 2nd. She was assisted 
by the London Symphony Concert, under 
the conductorship of Herr Fritz Stein- 
bach. The concert-giver herself elected 
to be heard in one Concerto only, and her 
choice fell on the one by Brahms, written 
for and dedicated to Dr. Joachim. The 
playing of the concerto confirmed pre- 
viously expressed favourable opinions of 
her; she is possessed of a finished tech- 
nique, pe with a considerable amount 
of confidence, and her tone is beautifully 
sweet, yet still somewhat weak, and she 
was not unfrequently overpowered by the 
band, and if at times the soloist did not 
reach the full heights of the conception of 
the composer of the work, compensation 
could be found in the warm imagination 
with which she rendered the beautiful 
slow movements and the brilliancy she 
displayed in the finale. For an encore 
she gave Mozart’s Adagio in E. Herr 
Steinbach conducted a rarely fine per- 
formance of Strauss’s “Tod und Verk- 
larung,” the Coriolan Overture, and Beet- 
hoven’s Symphony No. 5. A_ second 
concert, for which the manager had evi- 
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dently forgotten to send us the usual 
invitation, took place (so we are told) on 
Tuesday afternoon, February 17th, when 
the Beethoven Concerto was included in 
the programme. 

The Degree of Mus. Doc. Aonoris causd 
is to be conferred on Sir Edward Elgar 
by the University of Oxford at the next 
convocation. 

The French Government has created 
Mr. Felix Weingartner a Chevalier of the 
Legion of Honour. 

Mr. Frederic Lamond’s recital on 
Saturday afternoon (under the manage- 
ment of Mr. Schulz-Curtius) February 
the 4th, was nothing but a procession of 
the most popular pianoforte sonatas by 
Beethoven, such as the “ Pathétique,” the 
“ Appassionata,” thé “Waldstein” and 
the “ Moonlight.” An overflowing audi- 
ence was accordingly drawn to Bechstein 
Hall. There is no need to dilate on Mr. 
Lamond’s ascendency in Beethoven, and 
of these well-known interpretations it 
may suffice to say that the characterisa- 
tion of each sonata was very finely 
marked. The programme struck a 
certain note of novelty by its inclusion 
of the little Sonata in G, Op. 14, No. 2. 

The London Symphony Orchestra is 
fulfilling a number of engagements and 
it was again heard on Tuesday, February 
7th, at the Queen’s Hall, under the direc- 
tion of Mr. Charles Williams, whose 
rendering of the third Symphony by 
Brahms had many commendable points, 
although it lacked in some respects the 
emotional glow, say, of a Richter, Wein- 
gartner or Steinbach. Mr. Williams will 
give the second Symphony at his next 
concert, on the 28th inst., and the “ Tragic 
Overture” at the third on March 21. Of 
the other items in the evening’s pro- 
gramme the most acceptable was Bach's 
Suite in C for two oboes, bassoons, and 
strings, of which Mr. Williams secured a 
very finished performance, the fine work 
of the soloists (Messrs. Malch, E. M. 
Davies and E. W. James) gaining them 
a personal tribute. A popular attraction 
of the evening was Mme. Clara Butt, who 
was in great voice, and roused the en- 
thusiasm of her audience by her impres- 
sive rendering of “The Divinités du 
Styx,” and two of Elgar’s “ Sea Pictures.” 

Another new pianist made her appear- 
ance in the Bechstein Hall on Tuesday, 





February 7th, in the person of Miss Rosa- 
mond Ley. She is unusually well 
equipped for a débutante, having much 
fluency and a beautiful touch, while her 
interpretation of Schumann, Chopin, 
Brahms, Liszt, and others showed intelli- 
gence and an alert imagination that 
pemee a very considerable future for 
rer. 

At the Bechstein Hall on February 8th, 
Beethoven’s posthumous Quartet in C 
sharp minor received a very admirable 
performance by the Wessely Quartet 
(Messrs. Hans Wessely, Spencer Dyke, C. 
Tomlinson and B. P. Parker), who were 
subsequently joined by Mr. Charles 
Draper in a rarely sympathetic interpre- 
tation of Mozart’s beautiful clarinet 
Quintet in A major. 

We are greatly obliged to Mr. Hugo 
Gorlitz for the following musical items 
of interest: Monsieur Jacques Thibaud, 
who has just played with the Scottish 
Symphony Orchestra in Glasgow and 
Edinburgh with great success, will give 
four recitals in April at the Queen’s Hall. 
At the first one he will be assisted by an 
orchestra. Madame Landowska, who re- 
cently made great successes in Berlin and 
Paris with her special performances on 
the clavecin, will give two recitals in 
Queen’s Hall in April. Mr. Clement 
Harvey, who gave a concert in Queen’s 
Hall on Jan. 23rd, will give another con- 
cert at Queen’s Hall, accompanied by an 
orchestra. This will take place either at 
the end of March or the beginning of 
May. Madame Gracia Ricordo, the well- 
known singer from Berlin, will give a re- 
cital at the AZolian Hall on May 8th. 
Herr Kubelik, who is at present touring 
in Germany, has decided to give a short 
spring tour in England prior to the Lon- 
don season and his departure on a trip 
round the world. Among the arrange- 
ments are a violin recital at Queen’s Hall 
on Thursday afternoon, May 4th, and on 
the occasion of his 500th concert under 
the management of Mr. Gorlitz, he 
will give an orchestral concert at the 
Queen’s Hall on June 19th. Other con- 
certs will be given at Bournemouth, 
Southport, Kingston (Ireland), Belfast, 
Cork, Cardiff, Llandudno, Buxton, 
Cromer, Scarborough, Eastbourne, etc., 
etc. With regard to the production of 
some adverse criticisms on Herr Kubelik 
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in Berlin, Mr. Gorlitz wishes to draw at- 
tention to the fact that, in the eyes of the 
British public, these criticisms can have 
no possible value, when one knows that 
Paderewski, Melba and Caruso have 
been treated in exactly the same way. 
Mr. John Harrison, the English tenor, 
has been offered an engagement to go to 
America next winter from November 
until April, 1906. This matter is still 
under consideration. The Bohemian 
String Quartet will come to London for 
a short series of concerts. A new star 
in the firmament of music has been dis- 
covered in a young man of the name of 
Goll who is said by people competent to 
judge, to eclipse anything that os been 
heard in the way of piano playing since 
Liszt and Rubinstein. He made his 
début with Kubelik at Breslau. An early 
appearance is being arranged for him in 
London. 

One is always glad to hear so invari- 
ably artistic a singer as Dr. Theo. Lier- 
hammer, whose recital at Bechstein Hall 
on February 11th, was of an extremely in- 
teresting kind. Beginning with Haydn’s 
“ Antwort auf die Frage eines Miadchens ” 
Dr. Lierhammer showed how the xaive 
simplicity of this song is compatible with 
great depth of feeling. The quiet in- 
tensity of his style and his vocal excel- 
lence made him very successful in a group 
of Brahms’s songs. “ Nicht mehr zu Dir 
zu gehen” was finely impassioned, and 
the rendering of “Der Tod das ist die 
kiihle Nacht” was impressive, while an 
old Rhinelandish folk-song was given 
with a complete sense of its humorous 
possibilities. The programme included 
examples of Hugo Wolf, and new songs 
by Robert Kahn and Edward Schiitt. 
The Misses Watts played two movements 
from Bach’s Concerto in D minor in ex- 
cellent style. 

Mrs. Sydney Webster gave a vocal re- 
cital at the Bechstein Hall on Wednesday 
night, Feb. the 15th; the concert-giver 
was heard in a number of songs by Ger- 
man, French, Italian and English com- 
posers which she rendered seemingly to 
the satisfaction of a friendly disposed 
audience; she had moreover the valuable 
assistance of M. Tivadar Nachez, the 
violinist, who played several drawing- 
room pieces with his usual success and 
was joined at the end of the concert by 





Mr. Benno Schénberger in the violin and 
piano Sonata in G by Brahms. 

The final competition for free open 
scholarships in the Royal College of 
Music took place on Thursday. The 
following are the names of the successful 
candidates. Composition: Ernest B. 
Farrar (Leeds); James Friskin (Pollok- 
shields). Pianoforte: Grace A. Hum- 
phery (London); Joan L. Powell (Bridg- 
north); Winifred M. Gardiner (Chorley 
Wood); Florence E. Cotterell (Walsall). 
Singing: Bessie Bowness (Coniston) ; 

ames H. Foster (Leicester). Organ: 
Harold W. Rhodes (Great Malvern); Eric 
W. Gritton (Reigate). Violin: Edith D. 
Devin (Hoylake). Violoncello: Felix 
A. N. Salmond (London). Hautboy : 
Horace Halstead (Heckmondwike); Job 
Jones (London). Trumpet: Eardley W. 
Morgan (London). The following can- 
didates were highly commended by the 
examiners: Violin: Lorna Downing 
(London), and Eleanor McCarthy (Ports- 
mouth). Violoncello: Ellen Bartlett (Ex- 
eter). Singing: Alice Moffat (London). 

Mme. Carreno was most enthusiastic- 
ally received at her pianoforte recital 
given at the Bechstein Hall on Saturday 
afternoon, February the 18th, under the 
auspices of the Schulz-Curtius Club Con- 
certs. Perhaps the most important item 
in the programme was Schumann’s 
“Etudes Symphoniques,” now but rarely 
heard in our concert rooms, of which the 
great pianist gave us a most inspired 
reading. The programme included Beet- 
hoven’s Appassionata, Chopin’s B minor 
Sonata, Op. 58, a Sonetto, Etude and 
Rhapsodie Hongroise by Liszt, with 
several encore pieces thrown in, to which 
the amiable pianist generously yielded 
at the persistent demands of the audience. 
At the concert of the same association 
on February 25th, the London Trio, with 
Miss Edith Clegg as vocalist, were an- 
nounced to appear. 

Another Hungarian violinist, Karksay, 
was heard at the Queen’s Hall on Feb- 
ruary the 16th, but he, notwithstanding 
his undoubted talent, appears to me al- 
most self-taught. He possesses dramatic 
feeling, and sways to and fro in playing, 
but his tone is harsh and to rank as a first 
rate player he has a good deal to learn. 
He was supported by the lately created 
combination, called the International 








Symphony Orchestra, under the manage- 
ment of Mr. Ernest Lipschiitz, with the 
object of cheapening the cost of Sym- 
phony Concerts. It may contain some 
capable musicians, but their work on this 
occasion was so insignificant that further 
criticism on it must be postponed , 

A Rondo by Mozart has recently been 
discovered, and was played for the first 
time at the last Grace Sunderland and 
Frank Thistleton concert on Feb. 28th, at 
Messrs. Broadwood’s. So far as can be 
ascertained, this work until now has never 
been heard in public. It is of some 
length, and is from an incomplete piano- 
forte Trio—not in Kéchel’s Index—as 
the work is an autograph MS. there can 
be no doubt as to its authenticity. 
Another interesting feature was the per- 
formance of an unknown Concerto for 
three violins and piano, by Antonio 
Vivaldi (1660-1743). Purcell led the 
programme with the second of his Quar- 
tet Sonatas, while another English com- 
poser, Anthony Holborne (1599), was 
represented by six short movements for 
string quintet, bearing the following 
quaint titles: 1. The Honie-suckle; 2. 
Galliard; 3. Paradize; 4. The Choise; 5. 
The Night Watch; 6. The Marie-Golde. 

Signor Aldo Antonietti, who is giving 
a violin recital at the AZolian Hall on 
Monday evening, March 6th, is a native 
of Italy, and during the past few years 
has appeared with great success in the 
chief continental cities—including Ber- 
lin, Dresden, Cologne, Prague, Vienna, 
Budapest, etc., etc. Two years ago he 
played (by special command) to the Ger- 
man Emperor and Empress, who after- 
wards had a long conversation with him, 
and complimented him very warmly. In 
December last he played at the Royal 
Palace in Potsdam for the Royal Prin- 
cesses—to whom Signor Antonietti was 
afterwards presented. On January 11th 
last Aldo Antonietti was called upon, at 
the last moment, to act as substitute for 
Herr Kubelik (who was indisposed) at a 
large “ Musicale” in Berlin, and scored a 
conspicuous success. This young violin- 
ist was also specially invited to play at 
the Berliner Press Concert on three suc- 
cessive—annual—occasions, each time 
being received with great enthusiasm. 
On January 23rd Antonietti played in 
Dresden with the Gewerbehaus Orchestra, 
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and scored another triumph, the Presi. 
dent of the Society praising him very 
highly and expressing the great delight 
he experienced in listening to his mar- 
vellous playing. 

At the violin recital at Queen’s Hall 
on Tuesday afternoon last, Miss Marie 
Hall played a wonderful “Strad”— 
which he recently been “ discovered” by 
Mr. George Hart, the famous violin ex- 
pert. The instrument is a magnificent 
example of the work of Antonio Stradi- 
vari of the period when this great master 
“wrought placidly his best.” It is in a 
marvellous state of preservation, singu- 
larly handsome and covered with the rich 
red varnish so greatly famed. For up- 
wards of a century it was in the posses- 
sion of Royalty, during which period 
Paganini, Viotti, Wieniawski, Kiese- 
wetter, and many other famous violinists 
played upon it and envied the noble 
owner its possession. 


SOME FAMOUS VIOLINISTS. 
STORY OF BAPTISTE LULLI. 
(Continued from page 173.) 

Tue motion of the carriage, which began 
again to roll rapidly forward, put an end to 
the protestations of friendship between the 
two intimates of the basket. ‘ Whata droll 
event,” said Baptiste, as the rays of the 
rising sun gave to his view the country 
around, which now lay in all its loveliness 
before his eyes. “I have followed this 
French lord to return him his louis d'or, and 
to prevent him from forming a bad opinion 
of me on his arrival at Paris, and after all, 
he gives me charity, and treats me like a 
beggar. Is it not too bad! Instead of 
removing an unfavourable impression, I 
have only increased it. How can I bear 
this highness to say, when he arrives in 
France, ‘Little Baptiste, you may know 
him easily, a fair-haired little boy, who plays 
the violin for his subsisteffce, and who does 
not play badly, I assure you. Well, he isa 
little rogue, a blackguard, a thief, a rascal. 
Without intending it, I gave him a gold 
piece, which the little wretch was not satis- 
fied with keeping, but followed me for more.’ 
I could not bear to think that this French 
lord should say such dreadful things of me. 
But go on, horses; trot, trot; gallop away 
as fast as you can; you cannot go too fast 
for me, if 1 do but clear myself, I, Baptiste 
Lulli, a thief and a beggar! I will go all 
the way to Paris, if necessary, to prove the 

contrary to this lord.” 
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Sleep surprised Baptiste, in the middle of 
his soliloquy. It was broad day when he 
awoke, and perceiving that he and his com- 
panion in the basket had ceased to move, he 
thought it was time to find out why. Put- 
ting his head out of his receptacle, he saw 
that the horses had been taken from the 
carriage, which was standing in an inn-yard. 
All the attendants had disappeared. ‘“ Well, 
this time I am determined not to be 
frightened by the haughty look of this great 
lord.” 

With this resolve, Baptiste jumped out of 
the basket with the most determined air 
possible, and advanced towards a large 
house, where, amongst the persons who were 
thronging the passages and corridors, chat- 
ting with the people of the hotel, Baptiste 
recognised the duke’s valet, whom he had 
addressed on the previous evening. Bap- 
tiste now spoke to him again, and the man, 
surprised at his appearance, demanded how 
he came to Turin. Our little hero, however, 
baffled his inquiries; and with such good 
humour, that the man was pleased to 
answer his questions as to where the duke 
was to be found. 

‘If you want to see his grace,”’ sa‘d he, 
‘* go straight forward into the parlour on the 
right; and if he asks for breakfast, teil him 
that it will soon be ready.” 

In his great anxiety to make restitution 
and return to Florence, Baptiste without 
thanking the valet, hurried on, ascended the 
stairs to the first landing-place, where an 
open door showed him the Duke of Guise 
seated at a table writing, with his back to 
him. 

He advanced slowly and softly, with all 
the money the duke had given-him in his 
hand, both gold and silver; but on his way, 
having knocked against a chair, the duke 
turned round. ‘ Who is there?” cried he; 
when his eyes fell on the boy, and became 
fixed, as if his sweet countenance called back 
some bygone memory. 

‘Tam little Baptiste Lulli, your highness,” 
said the boy, saluting him as he approached. 
‘Yesterday evening you certainly made 
a mistake in giving me this gold piece, and 
last night you were still more mistaken 
when you took me for a beggar, and threw 
me this piece of silver: I have brought you 
both.” 

While uttering these words, Baptiste ad- 
vanced, and quietly laid upon the table the 
two pieces that glittered in his little hand. 

‘‘ Yesterday evening ? "’ said the astonished 
duke, looking attentively at the little Floren- 
tine; “was it yesterday evening? But I 














was at Florence, and I do not recollect.” 

‘Oh, the great forget very soon; my 
father often told me so; but I have not for- 
gotten you, your excellency; here is your 
money. Now, say how much did you really 
intend to give me?” 

‘“‘T cannot understand a single word of 
what you are saying, nor do I know who you 
are,” said the prince, crossing his legs, and 
continuing to examine the boy’s countenance, 
at once so serious and so artless. 

‘What! your excellency does not recol- 
lect yesterday evening at Florence, before 
the hotel of Sante Spirito, a little violin 
player? My poor violin,’’ added Baptiste, 
with a heavy sigh that brought the tears 
into his fine blue eyes. 

‘TI now perfectly remember you, but what 
do you want with me? How did you 
follow me hither?” 

“ Which of your questions am I to answer 
first, your excellency ?”’ 

The duke smiled at his logical remark, and 
answered, ‘ The first.” 

“I do not want anything, your highness. 
I tell you again that I only wish to return 
you the gold piece you gave me yesterday 
evening at Fiorence, for I knew very well 
you had made a mistake; that you did not 
intend to give me so much money for a little 
air on the violin, though it was not so very 
bad either ; and also the piece of silver you 
threw me last night while they were repair- 
ing your carriage; when you took me for a 
beggar. I play the violin to earn my bread 
honestly, but I am no beggar. Do you - 
understand, your excellency ? ” 

“By my honour this is charming, de- 
lightful, exquisite!” said the duke, taking 
the litle amateur by the hand; “now my 
dear honest little fellow, tell me how you 
followed me hither ?”’ 

“That was difficult enough, your high- 
ness,” said Baptiste, emboldened by the kind 
looks of the duke. ‘‘ You must know that 
when I picked up the money and discovered 
the mistake that you had made, I followed 
you into the parlour to return it to you; but 
you were not at all the same man that you 
were in the porch; you paid no attention to 
the poor Baptiste than to the very lowest of 
your servants. My heart failed me, and 
I dared not speak to you. Before my 
courage returned, came the hour for your 
departure, and you got into your carriage. 
The horses were just setting off, and as 
I could not keep the money which | knew 
you did not mean to give me, I was obliged 
to follow you.” 

(To be continued.) 
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BONN’S PATENT BRIDGE 


Senor SARASATE says “I find it a 
viour — improvement on the old two footed 
ridge.”’ 

Herr DAVID POPPER says: ‘It pos- 
sesses all the advantages you claim for it.’’ 
_ Mons.JOHANNES WOLFF says: ‘While 
it greatly improves the inner strings, the 
outer strings are more clear.” 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 

© This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
rin he clearer pizzicato notes, notes 

- in high positions more mellow, greater 
carrying power, and above all every Strin ome in power and 
brilliancy. Prospectusfree. SAMPLE VIOL N BRIDGE Is. 1d. 


Used at the Principal Vonservatoires on 
the Continent, 
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ESSRS. PUTTICK AND SIMPSON beg to 
announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of-same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery}: 
47, Leicester Square, London, W.C. Established 1794. 
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HERR PAUL STOEVING. 


Was born in the old Cantorstadt, Leipzig, 
in the same street,—indeed next door but 
one to the place where Richard Wagner 
first saw the light of day. 

Our house, called “ Die Drei Schwane” 
(The Three Swans) was interesting on ac- 
count of its historical associations. Here 
in the time of Adam Hiller were held the 
concerts which later, when transferred to 
another place developed into the now 
famous Gewandhaus Concerts. In our 
music room one wall showed a deep large 
recess in which, it was said, the stage 
stood and if reports of the geography of 
the old place were true, I first learned to 
scrape on my fiddle where Mozart sat 
once playing the piano. 

The house, together with Wagner's 
birthplace was pulled down in 1876, but 
the three swans (very black ones indeed) 
may still be seen over the entrance of the 
new premises. 

Mr. Stoeving began the study of the 
violin at the age of seven with a teacher 
since deceased, but remembered still b 
some violin compositions: Franz Wohl- 
fahrt. He was followed by a pupil of 
Ferdinand David, one of his best, Richard 

















‘eo = 


ee uC eee! oo ee 





42 THE VIOLIN 





TIMES. 





Sala, who had just then created a verit- 
able furore with his performance of the 
Paganimi Concerto. 

Later he studied with that excellent 
artist, now professor at the Conservatoire 
at Naples, E. Dvorzak von Walden (a 
pupil of Alard) who lived at the time 
in Leipzig, and at the Conservatorium, 
which he entered at the age of fifteen, 
under Friedr. Hermann and Henry 
Schradieck. After the usual three years 
at this institution his parents sent him to 
Paris to study under Hubert Léonard, 
the famous master of Dengremont, César 
Thompson, Ovide Musin and others, and 
at that time (with Massar) the chief repre- 
sentative of the Franco-Belgian School of 
violin ‘ playing. He owes much _ to 
Léonard. It was he who first enlightened 
him on the effect and use of the tone 
mezza voce on the violin, on the import- 
ance of the study of the “tons filés,” the 
martelé in its varieties, and the judicious 
accentuation in passages, etc. and who 
made him fully appreciate that wonderful 
artist, Viotti. He likes to recall the genial 
“maitre” at the lessons as he sat, the 
violin in his hand or before him on the 
table, watching the pupil and never weary 
of playing for him by way of demonstra- 
tion how a thing was done. 

He never used a piano for purposes of 
accompaniment, indeed there was none in 
the little study. When he was satisfied 
with a performance he would put on his 
spectacles, open a thick, bound folio of 
manuscript music, containing a second 


violin accompaniment to, it seemed, al- 


most every conceivable etude and solo, 
and play, while occasionally he would 
in addition hum the bars. He often 
wonders what became of that big folio 
after the master’s death. Characteristic 
is the remark he once made in comparing 
French and German violin playing: “ Les 
violinists atteménds,” he said, “ out beau- 
coup de mechanisme and jouent avec 
d’expression mais ils marquent du style 
and de l’accent.” 


Mr. Stoeving is happy to say that the 
violin which the master always used at 
the lessons, a fine Petrus Guarnerius, came 
into his possession when he left Paris. 
Let us pass over the first steps in his musi- 
cal career, one an appointment as teacher 
at the Conservatorium in Kénigsberg, the 
other as “Conzertmeister” in Hamburg. 





Between the two engagements he toured 
through parts of North Germany, Den- 
mark and Sweden, and is in connection 
with the Hamburg appointment; he also 
visited portions of Russia. In 1884 he 
went to America. Here he travelled a 
great deal (at one time also with the well- 
known Mendelssohn Quintette Club of 
Boston), visiting practically every state 
in the Union between the Atlantic and 
Pacific and British Colombia and Mexico. 
In 1896 he came to London, and two 
years later was appointed to the teaching 
staff at the Guildhall School of Music. 
His latest and most successful work on 
the violin, entitled “Story of the Violin,” 
has quite recently been reviewed in these 
columns. _& 


AN OPTICAL STUDY IN READING 
MUSIC. 
By RICHARD ILIFFE. 
(Continued from page 21.) 
Part II. 


Example 10, from J. S. Bach's “ Violin 
Chaconne”: 
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This example is to point out the necessity 
of this study by monophonic players as well as 
pol) phonic players, as the confusion of similar 
symmetrical forms to such players is through 
their inattention to the relation of one group 
to another (in a narrow sense), or the move- 
ments of each independent part, or parts, 
with each other (as a broader view), 

The Chords (not broken) are illustrative as 
a condension, with the different lines for the 
indication of parts, or movements as ex- 
plained in previous examples. 

Part III. 

Visual Perception to Excite Momentum, 

The principle itself here deduced from the 
laws of reflection and refraction, is an immediate 
consequence of the fundamental suppositions 




















of the wave theory of light and if we are 
prepared to adopt this point of view we may 
conversely deduce the law of reflection and 
refraction from the principle. 

The refraction is inversely proportional 
to the velocity of propagation, and the prin- 
ciple simply asserts that passing from any 
point to any other the light follows the 
shortest course; that is, the course of earliest 
arrival. If two points be such that rays 
issuing from one of them, and ranging 
through a finite angle, converge to the other 
after any number of reflections and refrac- 
tions, the value from one focus to the other 
must be the same for all the rays. Thus, in 
order to cnndense rays issuing from one point 
(A) upon a second point (D) by a double 
reflection (Fig. 1) must be an e/lopsoid of reso- 
lution with (A) and (D) for foci. 


Figure 1. (A) (B) 


(C) (D) 
Advice for Practice. 

Whenever any Symmetrical portion is 
repeated for practice, always place the mind 
for symmetry before bringing up force of 
action egain. 

In READING the sight must have a gradual 
development in respect to extension giving 
great attention to the Melodic Element, with 
firm concentration on the copy, and a decided 
resistance against looking at the keyboard ; 
as these principals should not be dispensed 
with until, all obsurity is taken from the 
optical delusions, and the Sensorium (the 
seat of sense and perception) thoroughly 
cleared, as the extension of sight should 
depend on what can be exebuted with mus- 
cular retension; thus, a narrow view must 
be trained first, and then broader views 
taken according to muscular control. 

For a practical test as to what the moto 
nerves, acting independently of the will under 
a stimulus from impressions made on the sen- 
sorium are capable of developing in the ex- 
tension of sight, should be tested :—Firstly, 
to motives; secondly, to sections of phrases; 
thirdly to a whole phrase—a knowledge of 
which may be derived from E. Prout’s“Musi- 
cal Form” (Augener Editton),—note extension 
is unnecessary in reading music, but more 
adaptable to musical memory (viz.—F. G. 
Shinn’s ‘Musical Memory”—Vincent Edition). 
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OBSERVATIONS. 


The representative of the Daily Express 
gives an account of his interview with Kreis- 
ler, the great violinist, who scored so notable 
a triumph at the recent Leeds Festival. 

** Yes, it is quite true,” he said to the 
Express representative, “I do intend, all 
being well, to become a naturalised English- 
inan when my three years’ service in the 
Austrian army is over. I shall then have 
lived, for all practical purposes, five years in 
England, and this will enable me to become 
a British subject. 

‘“‘T have travelled a great deal, but I regard 
England as a more ideal place to live in than 
any other country. I admire the English 
character and English politics. 

‘*T shall not live in town, but in the coun. 
try, and the only other companion besides 
my wife I shall want with me is a real 
Scotch collie dog. 

‘‘When I came to London, nearly three 
years ago, I knew nothing of English orches- 
tras and little of English music. Both the 
great orchestras and great composers here 
are wonderfully characteristic, and very fine. 

‘* Tt would be an immense gain to musical 
art if an English orchestra, playing English 
music, would tour the Continent. It would 
be a gain for English people to hear more 
opera in their native tongue. 

“It is not that other nations abroad do 
not appreciate English music. It is simply 
that they do not know what English music 
is, and how Englishmen are playing it 
to-day.” 

Fritz Kreisler is an Austrian, and is now 
in the reserve as an ordnance officer. He 
was allowed togive up his dragoon regiment, 
as the management of a horse entailed too 
great a strain on his fingers. 

He is one of the most cultured soloists of 
the day. He speaks five languages fluently, 
and, besides his violin work, is keenly inter- 
ested in art. His wife is an American. 


HINTS AND ADVICE ON THE VIOLON- 
CELLO. 
Consisting of a Series of 
LETTERS TO MY CANADIAN PUPIL. 


My Dear Pupit,—It is essential that we 
should come to a thorough understanding 
with respect as to what is the ‘‘end and 
aim” of our study. In these days of much 
competition, of youthful precocity and of the 
vastness of musical literature, it is wise not to 
rush along blindly in the footsteps of one or 
any of our predecessors, but to study and 
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weigh up for oneself the ultimate end to 
which in our most ambitious moments we 
would desire to arrive. In the olden days— 
the days of Boccherini, of Romberg, of 
Lindley and even down to the days of Ser- 
vais, of Piatti, and the early days of Popper, 
each player in a sense made his own tech- 
nique. Boccherini introduced a variety into 
his technique which was never previously 
even dreamed of; in these days we have 
before us the results of the life work of all 
the masters mentioned and a host of others 
of not so much renown but all adding the:r 
mite towards the perfection of technique. 
It is impossible to play all the works written 
for the ‘cello in all the styles of their ’cello 
playing writers—what one must do then is— 
while using every hint for our good which a 
bygone generation has left us—at the same 
time set one’s face decidedly and fixedly in 
one direction and work accordingly. The 
twentieth century is without a doubt the 
time of specialisation—the Jack-of-all-trades 
has lived his day, has served his purpose 
and has gone the way of everything which 
is obsolete. We have but to look at the 
successful ones to see that he who is the 
greatest success is the one who has thor- 
oughly thrashed out all there is to know in 
any one department of his art, 

The organist who knows his Bach as his 
A B C, who can, and does, give virtuosic 
recitals on his instrument is on the right 
road to acquire far greater success than his 
equally clever and perhaps more learned 
brother, who has studied years and years to 
take his Mus. Doc. degree and who, besides 
knowing languages and science and a-smat- 


tering of everything written for and about 


his instrument, subsists on a meagre living 
made from teaching some dozen’ different 
branches of his art. The pianist who, after 
getting a good ground-work of technique, 
specialises and plays his Beethoven, his 
Chopin or his Liszt in an inimitable manner 
may count on a greater success than he who 
knows and plays everything—in a style. 
The violinist or ‘cellist who, having arrived 
at the necessary technical facility, studies 
his own physical peculiarities and by further 
developing any remarkable talent he ma 

have in any particular direction will beth 
more readily call attention to himself than 
will the good all-round player. What then 
are the different branches in which one may 
look for success. Briefly they may be 
divided into four classes—although it is 
nearly possible to again divide each class 
into other branches and specialize in one of 
the branches. The four great ways of making 








living, of making a name, and most im- 
portant of being a useful member of society 
and of being of service to one’s art are: 
Orchestral Playing, 
Teaching, 
Chamber Music, 
Solo Playing. 
The most arduous as a means of livelihood 
are the first two, although the third and 
fourth, except to the specialist, are impossible 
as a means of livelihood. It is possible to 
combine all the four, but the more successful 
the player the more he devotes his attention 
more and more to one particular branch. 
The violoncello has not yet arrived at that 
stage which the piano enjoys—the stage of 
not only having specialised in any one 
branch but also in any one composer—thus 
we have Beethoven pianists, Chopin recital- 
ists, players of.the classical school, of the 
romantic school and of the virtuosic, etc., etc. 
However, we find that certain cellists of 
renown are more and more leaning towards 
some particular style of playing. Thus one 
player confines his attention solely to recitals 
of concerted music with piano. Another 
eschews Sonatas and plays only virtuosic 
music with piano. Another has had such 
success with the larger form of composition 
that henceforth he is heard almost exclusively 
with orchestral accompaniment, etc., etc. 
We have here material for several letters, 
sufficient, however, to illustrate to you the 
necessity of aiming at some particular style, 
in order to be a success in some particular 
branch of playing. 
Believe me, 
Yours sincerely, 
64, Park Road, ARTHUR BROADLEY. 
Ilford. 





CORRESPONDENCE. 


(The Editor does not hold himself responsible for 
opinions ewpressed under this heading.) 


To THE Eptror oF ‘* THE VIOLIN TIMEs.” 
De rR Sir,—* Fine Op Vriotin for sale, rich 
solo tone, labelled Antonious Stradivari, Cre. 
mona, 1817, price 178. 6d.” 

Listening to a sermon one Sunday night, I 
was struck by a remark from the preacher (Rev. 
Mr. Morris), in which he referred to the British 
public as being exceeding gullible, I find that 
they are very much so. Advertisements, of 
which the above is a copy, are being inserted in 
almost every paper published, and the public are 
blind enough to jump at conclusions, and buy the 
'*Strad ” before it is lost tothem. When they 
have it, they go to a teacher for lessons, and he 
tells them the truth and they find they have 
been “ sold.” 

One of my pupils has one with a tone! well, it 
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may best be described as equal to a pair of cats 
placed under a bucket to pour out the tale of love! 

Now the fault is not the advertiser. He gets 
his living by “doing” the public, and they are 
only done because they do not stop to think. 

Everyone wants a genuine Strad (I would not 
refuse one) because they are accredited the best, 
but how are we to obtain one? Only a limited 
number were ever made and many of those bave 
doubtless been lost for ever. The genuine 
remnant is in the hands of owners who are far 
from being likely to advertise them at 17s. 6d. 
each. Ifthe aspirant for a Strad is not prepared 
to count out pounds in hundreds, he must be 
content with a commoner fiddle. 

The advertiser does not state that he is selling 
a genuine Strad; heisfartooartful. He merely 
says ‘‘it is labelled so.” Anyone who reads the 
recent letter of Rev. Mr. Morris, re counterfeit 
labels and fiddles, will be on their guard, but in 
the interest of the budding geniuses of the 
future, it would, I think, be wise to speak a word 
against the misleading advertisements so fre- 
quently met with. It is only a favoured few who 
can obtain a genuine old masterpiece, and any- 
one who cannot afford one, and yet requires a 
good instrument, ought to consult one who 
knows the points of a good fiddle, and commis- 
sion him to obtain one. 

I use a Maggini copy, which is labelled 


BB 
(& Co.) MAGGINI (7886) peurscue Arverr, 


it is a very fair instrument for tone and work- 
manship, I bought it from an old fiddler myself. 

There are plenty of modern makers who copy 
the old masters, and produce instruments of 
which the artist may be proud, both as regards 
tone and workmanship. It would be a good 
thing if musicians would combine to form an 
association, by means of which aspiring musi- 
cians could be supplied with instruments worth 
the money they pay. I know for certain of pur- 
chasers of instruments that are unfit to play on, 
who, after developing a talent worthy ot notice, 
have fallen into oblivion, being ashamed of their 
instruments, and not caring to trust their money 
to buy another, being as the old proverb puts it, 
** Once bit, twice shy.” My advice to the public 
is, Have nothing whatever to do with cheap 
advertised goods, but go to a good firm or a 
reliable teacher who has a reputation for fairness 
and reliability, and rest assured that for the sake 
of their reputation alone they will not deceive you. 

Trusting you will see my few remarks worthy 
of notice 

I remain, 
Yours sincerely, 


Eric L. ARMSTRONG. 
Maesteg, S. Wales. 


(Any of our readers, wishing to have an un- 
biassed opinion on an instrument had better in 
the first instance communicate with our Editor). 





Unconscious Humour.—At Holyoke an organ 
recital was given which properly opened with a 
selection from Bach. The local critic, without at 
all intending to be funny, printed “The pro- 
gramme opened with a Back number.” 















MUSIC REVIEWS. 


WE have already had the pleasure of drawing 
the attention of our readers to a new Edition 
of a catalogue received from . 

Messrs. Gisporne & Co., and hereby we ac- 
knowledge having received from the same firm 
a parce pa macgn. | samples of their violin 
strings; we have subjected the strings to fair 
and careful trial and the result is that we can 
strongly recommend them to the attention of 
our readers. The strings are sure to give every 
satisfaction, particularly the so-named Paga- 
nini strings, which are made of the finest 
Italian gut, specially treated after a new pro- 
cess to ensure great durability and the most 
exquisite tone attainable. The strings, of which 
Messrs. Gisborne send us a full set, are beauti- 
fully clear in tone and produce on the violin 
the most perfect fifths. Mach string is wrapped 
separately in an oil paper envelope. Another 
kind of string of which we received a sample 
is called the Favoreta, a thin Acrebelle silk 
string (E); it is made of the finest French silk, 
prepared on an entirely new principle so as to 
ensure durability and a tone, almost equal to 
the best gut string. Each string is also 
wrapped separately in tissue paper and should 
give five lengths. Both these qualities of 
strings ought to find their admirers, the first 
amongst artists, the second amongst orchestral 
players as the heat of the hand and hard play- 
ing do not affect it in tone nor appearance. 
The firm’s own good faith in their strings is 
shown by the fact that they offer to exchange 
any string that would break within an un- 
reasonable time. Another special feature of 
the business is their case making factory in 
Birmingham ; there they manufacture all sorts 
of cases for violins, banjos, guitars, violoncellos, 
etc., in American and other cloth and leather. 
A special shape of violin and banjo cases has 
been introduced under the name of ‘‘ Defiance ”’ 
with an embossed top, which gives more 
strength to the case and offers better protection 
to the instrument. Of course, this shape has 
been made before in wood but Messrs. Gisborne 
claim to have been the first makers who pro- 
duced this case in leather, American cloth, etc. 


Musical and Violin Literature: 

We have received from Messrs. Rvurau 
Carts & Co.: 

The Musical Directory, Annual and Almanack 
for 1905, which is now the fifty-third annual 
issue of this most useful little hand-book, 
without which no musician should be--whether 

rofessional or amateur. The new issue 

efore us does not in any material degree differ 
from its predecessors, another fresh proof for 
ene its usefulness—except that it adds 
another thirty pages to last year’s issue. 
Shall we take this as an enjoyable or deplorable 
roof for the steady, yearly increase in our pro- 
ession? The contents of the booklet are ar- 
ranged in about the same manner as before, so 
that there is no further comment required on 
our part, except, perhaps, that we miss the 
‘‘ Preludium ”’ or ‘‘ Retrospect ’’ on the musical 
events of 1904, usually supplied by Dr. Turpin, 


From the Editor of the Deutsche Instrument- 
enbau-Zeitung: 

A Booklet bearing the following heading: - 
‘“Verbessert das Alter and vieles § ielen den 
Ton der Geige by Dr. Grossmann.”’?. The author 
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of the interesting little work answers this ques- 
tion with an emphatic ‘‘No!’’ and quotes 
many authorities who share his opinion. He 
maintains that a good instrument remains a 
gune instrument from the very moment it 
eaves the hands of the maker, and a bad violin 
will never improve, not even if it were played 
on for ever so long. Every violin when new 
requires a little care and wants to get 
‘‘eingespielt ’’? which may take a few days, but 
after that it remains the same as regards tone 
to the end of its existence, unless it be dis- 
turbed in its condition say by getting broken 
or otherwisé damaged. A carelyl perusal of 
the neatly printed little work will no doubt 
— repay the thoughtful reader, who will 
find much in it to interest him. 


We have received the following MUSIC: 

The marks placed after the pieces indicate the 
degree of difhculty, thus (1.) means quite ele- 
mentary ;; (II.) very easy; (III.) easy; (IV.) 
fairly easy, does not move out of the first posi- 
tion; (V.) moderately difficult, does not go 
higher than the third position; (VI.) also of 
moderate difficulty, and only occasionally goes 
higher than the fifth position; (VII.) difficult ; 
(VIII.) very difficult ; (LX.) still more difficult ; 
(X.) written for professionals only: (XI.) 
written for artists only; (XII.) writen for vir- 
tuosi only. 


From Messrs. AUGENER AND Co: 

Favourite Pieces (Morceauz favoris) for Vio- 
lin and Piano.. Revised and partly arranged 
by Fr. Hermann. Fourth Series, Nos. 151 to 
164, If in a company, say of a dozen amateurs, 
each one was asked to name his or her favourite 
piece, it is quite within the limits of possibility 
that no two answers would be alike. Tot 
homines, tot sententia, like most proverbs, has 
in it a grain of exaggeration; in the main, 
however, it is true. But although my favourite 
work may differ from that of my neighbour’s, 
there are many pieces which are common fav- 
ourites. If we turn to the various numbers, 
named above, of this collection, we shall see 
what attractive music is set before us. No. 151 is 
a Chunt sans Paroles, entitled ‘‘ Asphodel,’’ by 
A. Strelezki, in which there is a soft, flowing 
maesy of diatonic character, quietly accom- 
panied on the pianoforte by broken chords, s0 
that there is realiy nothing to draw off one’s 
attention from the contaliie violin part. No. 
152 is a Romance by J. 8. Svendsen, Op. 26. 
Composers who are natives of Norway, famous 
for its mountains and fiords, seem to possess 
natural instinct for inventing fresh, winning 
melodies. In our Romance, after a brief intro- 
duction for the pianoforte, the violin commences 
a theme born, as it were, of nature: it flows 
along smoothly and diatonically, except for one 
note, the augmented fourth of the scale, so 
common in folk song. Soon a new and more 
lively theme is heard, and here the rhythm adds 
to its national character. From this material 
is evolved music remarkable for its charm and 
refinement. No. 153 is a Pastorale by G. Tar- 
tini, the great violinist and great composer. 
It consists of various short movements after the 
manner of a suite. First comes a Grave in 
binary form, of stately character ; yet, beautiful 
though it is, there is nothing in it specially 
pastoral-like. The Allegro which follows is 


jaunty and joyous, as if to express the frame of 


« 











mind of some happy peasant. The third and 
last movement, in which andante and presto 
alternate, unmistakably speaks to us of shep- 
herds and shepherdesses. It is altogether a 
most delightful piece. No. 154, a Romance by 
A. Wolfermann, has a oe ear-catching 
ares which, though of a simple type, is quite 
refined. No. 155 contains Schumann’s Revery 
and At the Fireside, two pieces from his 
‘Album for the Young,’’ which time cannot 
rob of their poetical charm. No. 156 is Men- 
delssohn’s Spring Song, and the fresh melody 
sounds well on the violin. No. 157 is a dainty 
little piece by E. Schiitt, entitled Un peu 
coquette; No. 158 a graceful Feuillet ’dAlbum 
by C. Gurlitt ; and No. 159 a charming Chanson 
d’ Amour (Lied der Sehnsucht) of Nicodé’s. No. 
160 is Stradella’s dignified Aria da Chiesa; No. 
161 a tasty Album-leaf by Ferdinand Hiller, 
and No, 162 a transcription of Nicodé’s melo- 
dious and very attractive Canzonette for piano- 
forte. The last two numbers (163 and 164) 
contain an expressive Larghetto religioso by Sir 
A. C. Mackenzie and a pensive piece entitled 
Solitude, by E. Schiitt. (I1T.— ) : 

Twelve Studies for the Violin, with accompani- 
ment of a Second Violin, by J. L. Mrerts. 
Revised and fingered by E. Hgrm. Two Books. 
(Edition Nos. 5a and b; price, each, net, 1s.) 
London : 

In a preface the author explains his object in 
publishing this work, viz., ‘‘ to arrange in sys- 
tematic order the various items which form the 
mechanical study of the violin.’’ There are 
spores studies for pyeetels the strength of 
the fingers of the left hand; for the various 
bowings by the right hand, named as follow : 
the Long Detached Bow or Grand Détaché, the 
Singing Detached Bow, the Detached Hammered 
Bow (martelé), the Detached Stroke of the fore- 
arm without articulation, the Detached Bow of 
the middle, and the sixth, which resembles the 
previous one in its figure, but differs in its 
effect and manner of production. All these are 
illustrated in this preface. In addition, ex- 

lanations are given before each style of bowing. 

‘he studies are excellent, while the accompani- 

ment for the second violin, evidently to be 
played by the teacher, is both a pleasant and 
profitable addition. (III.—V.) 

Instrictive Works for the Violoncello by 
Aveust Notox: Five Melodic Studies in the 
First Four Positicns, with Pianoforte accom- 
paniment, Op. 113 (Edition No. 7730; price, 
net, ls. 6d.); and Ten Original Pieces in the 
First Four Positions, with Pianoforte accom- 
paniment, Op. 116. (Fdition No. 7731; price, 
ret, 2s.) 

In recently noticing some pieces in the first 
position b x. Nilck we referred to the general 
custom of adding superscriptions. In the first 
set under notice, however, the same composer is 
content with the general title. No. 1 has a 
soft, expressive melody, with great rhythmic 
variety ; No. 2 consists of running passages for 
the ’cello, the melody here being assigned to 
the pianoforte; No. 3, ponenting a study in 
legato and staccato, is light and pleasant ; while 
Nos. 4 and 5 are studies in legato. The attrac- 
tive little pieces of the second set come also 
under the class of instructive works—1.e., there 
is nothing in them which a bang who has 
maste-ed the four positions coul dnot play. For 
another reason they are welcome: with the ex- 
ception of Bach, not one of the classical masters 
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wrote pieces of a similar kind, and even the 
hight dance movements in Bach’s six ‘cello 
suites do not keep within a definite grade of 
difficulty. Of those under notice No. 1 is a crisp 
Gavotte in F with a middle section in the key 
of the relative minor which, with its unpreten- 
tious qoints of imitation, is of excellent effect. 
No. 2, a Marionettes Waltz, has dainty running 
pane for the ‘cello, also an expressive 
melody. No. 3 is entitled a Bagatelle, but 
although <4 a trifle, it has charm and char- 
acter. No. 4, a Legend, is quiet and somewhat 
mournful; while playing it the performer can 
think out for himself some little romance in 
keeping with the mood of the music. No. 5, a 
Barcarolle, has a taking melody and a very 
effective pianoforte acccmpaniment. Nv» 6, 
Autumn Flower, played throughout con sordino, 
is very expressive, while No a lively Capric- 
cietto, presents strong and effective contrast. 
No. 8 is a Fairy Tale, and although fairies are 
supposed to be frolicsome, except for one short 
animato - e the music is fairly sedate, but 
never dull. No. 9 bears the title Gavotte and 
Musette, and both are ver eager the 
Gavotte is in D minor, and the Musette, of 
pastoral character, in the tonic major. The last 
number is an Arabesque, in the gee of 
which both art and nature had a share. (IV.) 
From Mr. E. Donasowsk1: 

Romance, for violin and piano, entitled: ‘‘ A 
Farewell and a Home-coming,’’ by Louis Hintze, 
is a taking little drawing-room piece with an 
appropriate name. The pianoforte accompani- 
ment shows the master’s hand; for average 
players, however, both the piano as well as 
violin parts present some difficulty. (VIII.) 


TO ORCHESTRAL SOCIETIES. 


Send for detailed lists of CARL, VOLTI’S works; the 
best and most popular series yet issued. Nearly 400 
sets to select from!!! 


“The Amateur Concert.” 

A Collection of Overtures, Operatic Selections, 
Movements from Symphonies, etc., arranged as Solos, 
Duets, Trios or Quartets for Violin, Piano, 2nd Violin, 
Viola, 'Cello and Bass, Flute and Piccolo, 2 Clarionets, 
2 Cornets, Euphonium, Trombone and Drums. 9, 
Nos. Band, 2s, 6d. each; Separate Parts, Piano, Is, 
other Parts, 6d. each. 


“The Highland Wreath.” 
A Selection of the most admired Scotch Airs for the 
Violin, with Accompaniments (ad lib.) for Piano, 2nd 
Violin, Viola, 'Cello, Flute, Clarionet and Cornet. 48 
Nos. 1s. 6d. each; Separate Parts, rst Violin, 6d. ; 
Piano, 6d.; Other Parts, 3d. each. 


SPECIAL FOR SUNDAYS, “P.S.A.”, etc. 

“Gems from the Great Masters.” 24 Nos.’ 

Selections from Oratorios, Masses, etc., same arrange- 
ments and prices as ‘‘ Amateur Concert.” 
“The Sacred Wreath.” 25 Nos.” 

A Selection of the most admired Sacred Airs, 24 Num- 

bers for same Instruments and prices as ‘‘ Highland 
POPULAR MARCHES. 36 Nos. 
Also Series of Duets, Trios & Quartets by CarL VOLTI. 
To Soloists—send for lists of Cart VoLt1 & ANDRE 
La TarcuHe's works, 

To Professors—send for lists of Cart Voit: & 

ANDRE La TarcHE's theoretical works. 


JOHN BLOCELEY 
3, ARGYLL 8T., REGENT 8T., LONDON, W. 








The only remedy for Whistling Strings 
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TESTIMONIALS 


RESIN L. 





9, Northwick Terrace, Maida Vale, Londcn, W. 
F December 18% 1, 1439. 
Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them sti:f and hard, and eminently 
iitted for orchestral playing. 
Believe me, dear Sir, yours very truly, 

R. R. Surerps. LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale, London, W. 
December 13th, 193%. 
Dear Sir,—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly, 
R. R. Smicwps. LUDWIG SIrRAUS. 


St. Paul's Road, Camden Square, N.W. 
December 16th, 1839. 
Dear Sir,—I have tried the resin and find it exceedingly good. 
Yours truly, 
R. R. Suievps. J. T. CARRODUS, 
4, Disraeli Road, Putney, 8S.W. 
January lst, 1889. 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me. 
The Resiniscertainly by far the best Levertried. ‘lhe tirst time 
I tried the Oil it did not answer, as I think I overdvied the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and what price both articles can be obtained, 
and if my testimonial is of any use to you I give it most willingly 
Yours very truly, 
CARL 8 HNEIDER. 





R. R. Saie.ps. 


Widmore House, Bartholomew Road, London, N.W. 
March 2tth, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them. I am also pleased to say my pupils 
use both, and find them a great advantage. 
Faithfully yours, 
I, A. KARNSHAW, 
Professor at« Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Nen- 
schel, Barnby, and all Festival Concerts. 


31, St. Michael's Place, Brighton. 
May Sth, 1893. 
Sir,—For about nine months, I have constantly used your “ in- 
FALLIBLE "’ Out for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oil that I have tried, 
including that obtained from Italy. I find the tone of the strings 
improved by using it, and is produced more easily after it is ap- 
plied. Ihave recommended itéo many friends, both professional 
and amateur, and they quite agree with me as to its efficacy. 
l am, yours faithfully and obliged, t 
Mr. SHi£Lbps FRANK D'ALQUEN. 
31, St. Michael's Place, Brighton. 
May Sth, 1893. 
Dear Sir,—I beg to thank ee for the Oil just received, and | 
once more assure you that I consider it excellent. I find that 
Strings that would be useiess without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my triends, as I have found it so useful mysell, 
lam, yours faithfully, 
Mr. SHIELDS. FRANK DALQUEN. 
I have found no other Oil answer the same purpose, and I 
had tried many kinds before.including Rangoon, Petroleum 
&c. i chanced to see my friend Straus’s Testimonial, 





Sold by all respectable dealers in the United Kingdom,. Price 6d, 
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of the interesting little work answers this ques- 
tion with an emphatic ‘‘No!’’ and quotes 
many authorities who share his opinion. He 
maintains that a good instrument remains a 
pee instrument from the very moment it 
eaves the hands of the maker, and a bad violin 
will never improve, not even if it were played 
on for ever so long. Every violin when new 
requires a little care and wants to get 
‘‘eingespielt ’’ which may take a few days, but 
after that it remains the same as regards tone 
to the end of its existence, unless it be dis- 
turbed in its condition say by getting broken 
or otherwisé damaged. A onsen perusal of 
the neatly printed little work will no doubt 
amply repay the thoughtful reader, who will 
find much in it to interest him. 


We have received the following MUSIC: 

The marks placed after the pieces indicate the 
degree of difficulty, thus (1.) means quite ele- 
mentary ;; (II.) very easy; (III.) easy; (IV.) 
fairly easy, does not move out of the first posi- 
tion; (V.) moderately difficult, does not go 
higher than the third position; (VI.) also of 
moderate difficulty, and only occasionally goes 
higher than the fifth position; (VII.) difficult ; 
(VIII.) very difficult; (IX.) still more difficult ; 
(X.) written for professionals only: (XI.) 
written for artists only; (XII.) writen for vir- 
tuosi only. 


From Messrs. AUGENER AND Co: 
_ Favourite Pieces (Morceauz favoris) for Vio- 
lin and Piano.. Revised and partly arranged 
by Fr. Hermann. Fourth Series, Nos. 151 to 
164. If in a company, say of a dozen amateurs, 
each one was asked to name his or her favourite 
piece, it is quite within the limits of possibility 
that no two answers would be alike. Tot 
homines, tot sententia, like most proverbs, has 
in it a grain of exaggeration; in the main, 
however, it is true. But although my favourite 
work may differ from that of my neighbour’s, 
there are many pieces which are common fav- 
ourites. If we turn to the various numbers, 
named above, of this collection, we shall see 
what attractive music is set before us. No. 151 is 
a Chant sans Paroles, entitled ‘‘ Asphodel,’’ by 
A. Strelezki, in which there is a soft, flowing 
melody of diatonic character, quietly accom- 
panied on the pianoforte by broken chords, so 
that there is really nothing to draw off one’s 
attention from the conten violin part. No. 
152 is a Romance by J. 8S. Svendsen, Op. 26. 
Composers who are natives of Norway, famous 
for its mountains and fiords, seem to possess 
natural instinct for inventing fresh, winning 
melodies. In our Romance, after a brief intro- 
duction for the pianoforte, the violin commences 
a theme born, as it were, of nature: it flows 
along smoothly and diatonically, except for one 
note, the augmented fourth of the scale, so 
common in folk song. Soon a new and more 
lively theme is heard, and here the rhythm adds 
to its national character. From this material 
is evolved music remarkable for its charm and 
refinement. No. 153 is a Pastorale by G. Tar- 
tini, the great violinist and great composer. 
It consists of various short movements after the 
manner of a suite. First comes a Grave in 
binary form, of stately character ; yet, beautiful 
though it is, there is nothing in it special] 
pastoral-like. The Allegro which follows is 


jaunty and joyous, as if to express the frame of 








mind of some happy peasant. The third and 
last movement, in which andante and presto 
alternate, unmistakably speaks to us of shep- 
herds and shepherdesses. It is altogether a 
most delightful piece. No. 154, a Romance by 
A. Wolfermann, has a prion ear-catching 
—— which, though of a simple type, is'‘quite 
refined. No. 155 contains Schumann’s Revery 
and At the Fireside, two pieces from his 
‘Album for the Young,’’ which time cannot 
rob of their poetical charm. No. 156 is Men- 
delssohn’s Spring Song, and the fresh melody 
sounds well on the violin. No. 157 is a dainty 
little piece by E. Schiitt, entitled Un peu 
coquette; No. 158 a graceful Feuillet ’dAlbum 
by C. Gurlitt ; and No. 159 a charming Chanson 
d’ Amour (Lied der Sehnsucht) of Nicodé’s. No. 
160 is Stradella’s dignified Aria da Chiesa; No. 
161 a tasty Album-leaf by Ferdinand Hiller, 
and No, 162 a transcription of Nicodé’s melo- 
dious and very attractive Canzonette for piano- 
forte. The last two numbers (163 and 164) 
contain an expressive Larghetto religioso by Sir 
A. C. Mackenzie and a pensive piece entitled 
Solitude, by E. Schiitt. (I1.— ) 

Twelve Studies for the Violin, with accompani- 
ment of a Second Violin, by J. L. Msegrts. 
Revised and fingered by E. Hzrm. Two Books. 
(Edition Nos. 8665a and b; price, each, net, 1s.) 
London : 

In a preface the author explains his object in 

publishing this work, viz., ‘‘ to arrange in sys- 
tematic order the various items which form the 
mechanical study of the violin.’? There are 
special studies for paseing the strength of 
the fingers of the left hand; for the various 
bowings by the right hand, named as follow : 
the Long Detached Bow. or Grand Détaché, the 
Singing Detached Bow, the Detached Hammered 
Bow (martelé), the Detached Stroke of the fore- 
arm without articulation, the Detached Bow of 
the middle, and the sixth, which resembles the 
previous one in its figure, but differs in its 
effect and manner of production. All these are 
illustrated in this preface. In addition, ex- 
lanations are given before each style of bowing. 
‘he studies are excellent, while the accompani- 
ment for the second violin, evidently to be 
played by the teacher, is both a pleasant and 
profitable addition. (III.—V.) 

Instrictive Works for the Violoncello by 
Avaust Noicx: Five Melodic Studies in the 
First Four Positicns, with Pianoforte accom- 
paniment, Op. 113 (Edition No. 7730; price, 
net, ls. éd.) ; and Ten Original Pieces in the 
First Four Positions, with Pianoforte accom- 
paniment, Op. 116. (Fdition No. 7731; price, 





ret, 2s.) 
In recently noticing some pieces in the first 
position by A. Nélck we referred to the general 


custom of adding superscriptions. In the first 
set under notice, however, the same composer is 
content with the general title. No. 1 has a 
soft, expressive melody, with great rhythmic 
variety ; No. 2 consists of running passages for 
the ’cello, the melody here being assigned to 
the pianoforte; No, 3, presenting a study in 
legato and staccato, is light and pleasant ; while 
Nos. 4 and 5 are studies in legato. The attrac- 
tive little pieces of the second set come also 
under the class of instructive works—.e., there 
is nothing in them which a pee who has 
maste-ed the four positions coul dnot play. For 
another reason they are welcome: with the ex- 
ception of Bach, not one of the classical masters 
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wrote pieces of a similar kind, and even the 
hght dance movements in Bach’s six ’cello 
suites do not keep within a definite grade of 
difficulty. Of those under notice No. 1 is a crisp 
Gavotte in F with a middle section in the key 
of the relative minor which, with its unpreten- 
tious qoints of imitation, is of excellent effect. 
No. 2, a Marionettes Waltz, has dainty running 
passages for the ’cello, also an expressive 
melody. No. 8 is entitled a Bagatelle, but 
although ce d a trifle, it has charm and char- 
acter. No. 4, a Legend, is quiet and somewhat 
mournful; while p aying it the performer can 
think out for himself some little romance in 
keeping with the mood of the music. No. 5, a 
Barcarolle, has a taking melody and a very 
effective pianoforte acecmpaniment. No» 
Autumn Flower, played a se con sordino, 
is very expressive, while No a lively Capric- 
cietto, presents strong and effective contrast. 
No. 8 is a — Tale, and although fairies are 
supposed to be frolicsome, except for one short 
animato passage the music is fairly sedate, but 
never dull. No. 9 bears the title Gavotte and 
Musette, and both are ver ogy ret the 
Gavotte is in D minor, and the Musette, of 
pastoral character, in the tonic major. The last 
number is an Arabesque, in the ee of 
which both art and nature had a share. (IV.) 
From Mr. E. Donasowsk1 : 

Romance, for violin and piano, entitled : ‘‘ A 
Farewell and a Home-coming,”’ by Louis Hiatze, 
is a taking little drawing-room piece with an 
appropriate name. The pianoforte accompani- 
ment shows the master’s hand; for average 
players, however, both the piano as well as 
violin parts present some difficulty. (VIII.) 


TO ORCHESTRAL SOCIETIES. 


Send for detailed lists of CARL VOLTI’S works; the 
best and most popular series yet issued. Nearly 400 
sets to select from!!! 


“The Amateur Concert.” 

A Collection of Overtures, Operatic Selections, 
Movements from Symphonies, etc., arranged as Solos, 
Duets, Trios or Quartets for Violin, Piano, 2nd Violin, 
Viola, 'Cello and Bass, Flute and Piccolo, 2 Clarionets, 
2 Cornets, Euphonium, Trombone and Drums. 9, 
Nos. Band, 2s, 6d. each; Separate Parts, Piano, Is, 
other Parts, 6d. each. 


“The Highland Wreath.” 


A Selection of the most admired Scotch Airs for the 
Violin, with Accompaniments (ad lib.) for Piano, 2nd 
Violin, Viola, 'Cello, Flute, Clarionet and Cornet. 48 
Nos. 1s. 6d.each; Separate Parts, rst Violin, 6d. ; 
Piano, 6d.; Other Parts, 3d. each. 


SPECIAL FOR SUNDAYS, “P.S.A.”; etc. 
“ Gems from the Great Masters.” 24 Nos.’’ 
Selections from Oratorios, Masses, etc., same arrange- 
ments and prices as ‘‘ Amateur Concert.” 
“The Sacred Wreath.” 25 Nos.” 

A Selection of the most admired Sacred Airs, 24 Num- 

bers for same Instruments and prices as ‘‘ Highland 


POPULAR MARCHES. 36 Nos. 
Also Series of Duets, Trios & Quartets by Cart VoLtTI. 
To Soloists—send for lists of Cart VoLt1 & ANDRE 

La TarcuHe's works. 
To Professors—send for lists of Cart Voit: & 
ANDRE La TarcuHE's theoretical works. 


JOHN BLOCELBEY 
3, ARGYLL 8T., REGENT ST., LONDON, W. 








The only remedy for Whistling Strings 


INFALLIBLE 


au oI 
Trapr CRS Mare 


TESTIMONIALS 


RESIN L. 





9, Northwick Terrace, Maida Vale, Londcn, W. 
: December 18¢ 1, 1439. 
Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them sti:f and hard, and eminently 
iitted for orchestral playing. 
Believe me, dear Sir, yours very truly, 
R. R. Suevps. LUDWIG STRAUS. 
9, Northwick Terrace, Maida Vale, London, W. 
: December 13th, 193%. 
Dear Sir,—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly, 
LUDWIG SrRAUS. 


St. Paul's Road, Camden Square, N.W. 
. December 16th, 1839. 
Dear Sir,—I have tried the resin and find it exceedingly good. 


Yours truly, 
R. R. Smeups. J. T. CARRODUS., 


4, Disraeli Road, Putney, S.W. 
January Ist, 1889. 
Dear Sir,—Through pressure of business, 1 have not had an 
opportunity of thanking you for the Resin and Oil you sent me. 
The Resin iscertainly by farthe best Levertried. ‘he first time 
I tried the Oil it did not answer, as I think I overdvried the strings. 
However, the second tiie it was a complete success, I shall be 
glad to know how, and what price both articles can be obtained, 
and if my testimonial is of any use to you I give it most willingly 
Yours very truly, 
R. R. SHikips. CARL 8S HNEIDER. 


Widmore House, Bartholomew Road, London, N.W. 
March utth, 1898. 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and R-sin for 
some years for Solo Playing,I can safely state that there is none 
in the world to equal them. I am also pleased to say iy pupils 
use both, and find them a great advantaze. 
Faithfully yours, 
F. A, KARNSHAW, 
Professor at—Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 
schel, Barnby, and all Festival Concerts. 


R. R. Suie.ps. 





31, St. Michael’s Place, Brighton. 
May Sth, 1893. 
Sir,—For about nine months, I have constantly used your “ in- 
FALLIBLE "’ Out for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oil that I have tried, 
including that obtained from Italy. I find the tone of the strings 
improved by using it, and is produced more easily after it is ap- 
plied. Ihave recommended itéo many friends, both professional 
and amateur, and they quite agree with me as to its efficacy. 
I am, yours ee and obliged, é 
Mr. SH1£LDs "RANK D'ALQUEN. 
31, St. Michael's Plave, Brighton. 
May Sth, 1893. 
Dear Sir,—I beg to thank pr for the Oil just received, and 1 
once more assure you that | consider it excellent, I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it so useful myself, 
lam, yours faith(ully, 
Mr. SHIELDS. FRANK D'ALQUEN. 
I have found no other Oil answer the same purpose, and I 
had tried many kinds before.including Rangoon, Petroleum 
ac. I chanced to see my friend Straus's Testimonial, 


Sold by all reapectable dealers in the United Kingdom. Price 6d, 
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“GOMPO” 


REGISTERED 
TO PREVENT 
PEGS SLIPrPrIince. 


MYVIN 


TRADE 








Sold by all respectable dealers in the United Kingdom, Price 6d 


CLARENCE House, HArRoGATE, 
December 22nd, 1898. 
Dear Sir,—I have tested your INFALLIBLE OI, and 
PEG COMPOSITION and found both excellent, 
Yours truly, 
HE INRICH DITTMAR. 


Price 4/- each. —__ Sold at 1/4 each. 
ORIGINAL DUETS 


For 2 Violins with Piano Accomp. ad /ib. 
(May be also played as duets for Violin and Piano.) 


R. R. SHieips. 





COMPOSED BY 


WILLIAM A. BETTRIDGE 
(R.N. Band, Devonport.) 





. Romance (The Tryst). 

. Polonaise (Hilda). 

. Swiss Serenade (On the Alps). 
. Cradle Song (Sweet Dreams). 
. Serenade (Loving Hearts). 

. Gavotte (Childhocd). 


Autwrnr 


W. REEVES, 83, CHARING CROSS ROAD,W.C. 


POPULAR & COPYRIGHT MUSIC. 
(Postage 4d. each.) ISSUED BY (Postage 4d. each.) 


- WILLIAM REEVES, 0”. 
83, CHARING CROSS ROAD W.C. 





VIOLIN AND PIANO. 
Series of 12 Pieces Arranged by A. Mullen 
256. Campbellsare Coming , 317. Ben Bolt 


257. British Grenadiers 312. Low Back’'d Car 
258. Lifeonthe Ocean Wave 313 Sprig of Shillelagh 
259. Hearts of Oak m4 March from Norma 


260. Ivy Green 5. March,GuillaumTell 
261. Red, White and Blue 4 Lass O' Gowrie 
284. Reverie in,E minor W. Vinnicombe 


VIOLIN. 
170. March St. Olave ess F. James 
MANDOLINE AND "PIANO. 

274. Alice where art Thou ? 
407. Belle of Chicago March J. P. Sousa 
406. Blue Danube Waltz ... Strauss 
416. Cadet, Two Step (arranged)... Alard 
408. Corcoran Cadets March... J. P. Sousa 
272. Donau Wellen Waltz.. Lvanovict 
414. Faust Waltz and Flower Song Gounod 
277. Hiawatha Popular Cake Walk Neil Moret 
401. High School Cadets March ... J. P. Sousa 
267. Kathleen Mavourneen ae Crouch 
399. Liberty Bell March J. P. Sousa 
400. Manhattan Beach March ]. P. Sousa 
411. March Past of the National 

Fencibles ... J. P. Sousa 
410. March Past of the Rifle Regt. J. P. Sousa 
255. Oceana Schottische ‘ W. H Stevens 
279. Over the Waves ans eee Rosas 
409. Our Flirtation March sus Sousa 
412. ha er Fidelis March ini Sousa 
368. Washington Post March ,,, Suusa 











VIOLONCELLO STUDENTS 


The Sevcik method may appeal to 
violinists, but what is more important 
to you, is a correct method of studying 
the ’cello. 


MY SYSTEM IS KNOWN ALL 
OVER THE WORLD. 


Write at once for Terms for Postal Lessons. 


Students may have their own music 
fingered and edited ; if you are in doubt 
about any passage send it along. 


SCALE PRACTISE CHART, Price 5/- 


ARTHUR BROADLEY, 
64, Park Road, Ilford, Essex. 


TO COMPOSERS, ORGANISTS, CHOIRMASTERS 
BANDMASTERS AND TEACHERS, &c. 


MANUSCRIPT MUSIC PAPER. 


a. 12 Staves, roy. 8vo, 10 by 6}, ruled plain in quires, 
120 sheets, the lot 2/6. 

This is pre-eminently the Musical Students’ aper, as it is 
light, portable, smooth and easy to write upon; each sheet, too, 
will hold a large quantity of matter. There is no paper better 
suited for Exercises on Counterpoint and Harmony. 

b. 12 Staves, oblong folio, 14 by ro, ruled in groups 
of 3 staves for Organ Music, 5 quires, 120 sheets, 
the lot 5/- 


The paper is of the same size as ordinary oblong folio, Organ 





* Music, e.g., English Organ Music, Best's Arrangements, etc. 


c. 12 Staves, folio music size, 10 by 14, 5 quires, 120 
sheets, the lot 5/- 

Exactly the same in size as ordinary folio printed music so 
that upon it Songs or Organ Pieces may be written just as they 
are to be printed. It is a very useful paper, as Manuscript 
music written on it can be bound with Printed Music. 

d. 12 Staves, quarto size, 113 by 94, 5 quires, 120 
sheets, the lot 3/6. 


¢. 12 Staves, oblong quarto, 94 by 113, 5 quires, 120 
sheets, the lot 3/6. 
#, 24 Staves, f.lio music size, 10 by 14, 5 quires, 120 
sheets, the lot 5/- 
. 12 Staves, folio music size, ruled even, 10 by 14, 
5 quires, 120 sheets, the lot 5/- 
h. 14 Staves, quarto size, 11? by 9} 5 quires, 120 
sheets the lot 3/6, 


Carriage Paid. 


Lospon : 


vQ 


“ONW. REEVES, 83, CHARING CROSS ROAD W.C. 
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SUITABLE FOk PRIZES “OR FOR PRESENTATION. 
Oe gd eG ‘ ON SALE BY’ alee aie 
WILLIAM ‘REEVES, 83, CHARING CROSS ‘ROAD, LONDON, W.G. 
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Half pub te eee of Music in England, by Dr. ¥. HurrFer, 8vo, cloth, 3s. 6d. 
Twelve Lessons on : and Breath Control, for Singers, Speakers, and 


7 on’ Breathin ng 
ie bbe yas, by sean ‘TmoRP, cr. 8vo, lump cloth, 16. 
ese Lessons are so written that. . by s i 3 ithe ; . 
tbe ase of the Voice Without a Mesa, Wie sal tales sg ee ee 


wenty Lessons.on the Development of the Voice, for Singers, Speakers, and | 


Teachers, by Grorce E. Tuorp, cr. 8vo, limp cloth, 1s. 
__ This Series of Lessons is intended to give Singers, Teachers, Orators, Elocutionists and Clergymen a Practical 
Knowledge of How to Strengthen and Develop the Voice’ 
Dictionary of Musicians, from the Harliest Period to the Present, cr. 8vo, sewed, 1s 
A Treatise on the Structure and Preservation of the Violin and all other 
Bow Sostermnent § ether with.an account of the most Celebrated Makers aud of 
the genuine characteristics of their Instruments, by J. A. Orro, translated with Addi- 
tions and Jlinstrations, by Joun Bisnop, 4th Edition, 8vo, cloth, 3s. . 

Mozart's Don Giovanni, a Commentary, by Cuartes Gounop, translated by Winvevsr 
Crarx and J. T. Hurcuinson, cr. 8vo, cloth, 38. 6d. ip 

The Art of Modulating, Being a Series of Papers’on Modulating at the Pianotorte, with 
Sixty-two Musical les, by Henry C. Banjster, cr. 8vo, cloth, 2s. 

Sketches of Great Violinists and Great ts, Biographical and. Anecdotal, with 
Account of the’ Violia and Early Violinists (Viowti, Spohr, Paganini, De Beriot, Ole 






Bull, Clersenti, Moscheles, Schumann (Kobert and Clara), Chopin, Thalberg, Gott- 


schalk, Liszt), by G. T. Ferris, bevelled cloth, gilt edges, 2nd.edition, 4s..6d. 
Greater Works of Chopin (Polonaises, Miaucae kina ened etc.) and how they should 

be played, by J. Kxxczyvwsni, translated by Miss N. Janotus and edited by Suruer- 

LanD Epwarns, with Portrait, Facsimile, ete., cr. 8vo, cloth, §s. 
Music and Musicians, Essaysand Criticisms, by Ropzrr Scuumann, translated, edited, 

and annotated by F. R. Ritrer, Portrait of Robert Schumann, photographed from a 

. Crayen by Bendemann, First Series, thick cr. 8vo, cloth, 8s. 6d. Fourth Edition. 

Ditto, Second Series, ttick cr. 8vo,-cloth, 10s. 6d. Second Edition. « « eats 
W. —~Beethoven, by Ricuarp Wacner, with a Supplement from’ the Philosophical 

Works of Arthur Schopenhauer, transiated by E. BD 

vo. cloth, 6s. anes ¥ 
Wagner as I Knew Him, by Ferpinanp Prazcsr, 3s. 6d. (pub. 7s. 6d.) 








. Becona Baition. “ “<<! dust Published. Grown 8yo; cloth, 2s. 6d. 
se Ce. Bv2,, bevelled oloth, 5/- 534 INFORMATION 
rand ee! FOR 
ON CON D UCTING ‘ Prayers, Owners, Dealers AND MAKeRrs OF 
dg veatios on. Style im the _BOW-INSTRUMENTS. 
Hoeoution of Olariical Music " Auso vor StRinc MANUFACTURERS, 
By RICHARD WA YER. Taken from Personal Experience, Studies & Observations, 
TRANSLATED BY sed . ' ns ena 
w te 1AM. HEPWORTH, 
_ BDWARD DANNRRUTHER, | ? ay WILL EPV 
Ww. (REBVES, '8:, CHARING CROSS ROAD w.c, + We REEVES, 83, CHARING CROSS ROAD; W,C. 
‘; Sie 





Maxcn, £905. : | ' THE VIOLIN: TIMES: . ‘ SADVERTISEMENTS.” 


_ MUSICAL WORKS - 


ANNREUTHER, second edition, cr. 
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di AB me BE 


London Institute o ast Music 


Yor the further Development and Encouragement 
of Violinists, Pianists and Vocalists. 
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My. E. Polonaski on tour for examinations in South Wales 


from APRIL Srd to APRIL 19th a now booking). 


For vacant dates address 
THE HON. SECRETARY, LONDON INSTITUTE OF MUSIC, 
2, SPENCER MANSIONS, QUEEN’S CLUB GARDENS, W. 
iding Candidates please write for vacant dates and Syllabus. 


Representatives wanted. 





VIOLIN 


SCALES AND ARPEGGI 


For Candidates preparing for all E xédhabo ns incon. 
nection with wr and The Collegeof Violtursts, Ltd. etc. 





Price FOUR SHILLINGS. 








CARY & CO., r 
231, OXFORD STREBP,.\W. 


rinted for thé Proprietor by Tar New Temrpcx Press, 17, Graut Road, Addticoeab, Croydon. 
Published by ‘Wm. Reeves, 83, Charing Cross Read London, W.C. 
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